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AMERICAN ART NEWS 



ART BOOK REVIEW 



E. R. Bacon Picture Catalog 

Pathetic interest, apart from its art in- 
terest and value, attaches to the sumptuous 
first of two volumes devoted to the paint- 
ings (the second volume, soon to appear, 
will be descriptive of the porcelains, pot- 
teries and art objects) owned by the late 
Edward R. Bacon, who died in 1914, com- 
piled by order of the late Mrs. Virginia 
Purdy Bacon, Mr. Bacon's sister-in-law, by 
James B. Townsend, with footnotes and a 
foreword by W. Stanton Howard, and 
printed by the De Vinne Press. Mr. John 
W. Getz had general charge of the compil- 
ing of the catalogs and personally compiled 
the volume on the porcelains, soon to appear. 

This pathetic interest is due to 'the fact 
that Mrs. Bacon, who was the youngest 
granddaughter of the late Commodore Van- 
derbilt, had this catalog compiled and 
printed as a labor of love and a memorial to 
her deceased brother-in-law, and died her- 
self last April — never having seen the work 
to which she devoted so much time and 
attention. 

Owing to complications and delays caused 
by the war, Mrs. Bacon suffered numerous 
and annoying delays in the publishing of the 



catalog, which has only just reached the 
executors of the estate. A very few copies 
— as the catalog has only been published 
for private circulation — have been sent out 
to a few favored friends, including the edi- 
tor of the American Art News. 

While some few art lovers, collectors and 
dealers were aware of the unusual size and 
importance of Mr. Bacon's collections, this 
first volume, descriptive of the 290 more im- 
portant pictures, including the famous four 
Boucher panels of "The Seasons," privately 
sold to Mf. Henry C. Frick two years ago, 
will bring many surprises. Mr. Bacon, an 
eminent lawyer and financier, and who never 
married, was an indefatigable 'Collector for 
over thirty years, both here and abroad, and 
his large duplex apartment in the Knicker- 
bocker, at Fifth Av. and 28 St., which apart- 
ment house he owned, as well as his apart- 
ment in Paris and his country house in 
Aberdeenshire, Scotland, were filled with 
paintings and art objects to a bewildering 
extent. 

Whether or not the collections will ever 
come on the market is still problematical, 
as the chief heirs, a Mr. and Miss Barker, 
nephew and niece of Mrs. Bacon, who was a 
Miss Barker, still young people, have not 
as yet decided as to their disposition. 

The catalog of the pictures is bound in 
half crushed Levant Morocco with marble- 
ized backs and sides, and is printed on spe- 



cial paper. There are illustrations of the 
more important paintings, but these, all 
halftones, are, with the exception of the 
reproduction of the portrait of Mr. Bacon 
himself by Anders Zorn, presented to the 
Metropolitan Museum, together with her 
own portrait by Zorn and an important 
Van Dyck, "The Abbe," last year, not espe- 
cially good nor -clear. 

Mr. Bacon's taste in pictures was a 
Catholic one and he has examples of such 
widely contrasted schools as the early 
Dutch, Flemish, English, Spanish and 
Italian, but he also collected examples of 
the Modern French and Italian and the al- 
most modern English painters, such as 
Lenoir. Corcos, Madrazo, Schreyer, Vinea, 
Tamburini, Shayer. Hering and others. 
He evidently had a special liking for the 
decorative, if hard and tight, portraits of 
the Spanish Coello and the Dutch Pourbus, 
for there are at least a score of these 
works in the collection. The most impor- 
tant pictures in the catalog are the early 
French and Italian works — notably the two 
splendid Raeburns, "John Allan" and "Miss 
Hart" — the latter the finest woman's por- 
trait the Scotch master ever painted. There 
are no less than twelve canvases given to 
Romney, seven to Reynolds, four to Gains- 
borough and several to Opie and Lawrence. 
Even Turner is represented by his large and 
dramatic "Battle of the Nile;" Van Dyck 



by a lovely half length, "The Young Prince." 
and Lely by a "Duchess de Queronailles." 

The early French pictures include two 
i beautiful canvases, given to Fragonard — 
one, the "Serment d'amour," said to be a 
replica, and the others given to Watteau 
(the so-called "Portrait of Rigaud" — more 
probably a Portrait of Watteau, by Rigaud). 
Greuze, Pater, Drouais, Largilliere, Vigee- 
Lebrun, Vestier, Nattier, and Mignard. 
The four Bouchers — from the Ridgway col- 
lection of Paris, were, as said above, sold 
privately to Mr. Frick three years ago. 

The number of early Dutch pictures in 
the collection is large. Both the "big" and 
"little" masters are represented, and one 
finds works attributed to Franz and Dirk 
Hals, Netscher, Metsu, Terburg, Pala- 
medes, the Teniers, Brekelenkam, Schalc- 
ken, Jan Steen, Hobbema, the Ruysdaels 
(the Jacob Rysdaels, superb example), Van 
Goyen, Van der Neer, Keyser, Van du 
Tempel, Ganzales Cocq, Ravestyn, Rubens, 
etc. 

Among the Italian pictures there is a 
large attributed Canaletto, a Pietro Longhi, 
an impressive Madonna, given to Ghirl- 
andajo, another beautiful Madonna, at- 
tributed Filippo Lippi and a Giotto school 
picture most interesting. A Portrait of 
Pope Innocent X, attributed to Velasquez, 
has much to sustain its claims to authen- 
ticity, and has Dr. Bode's endorsement. 



Les AMIS des ARTISTES 
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AN APPEAL 

To All Interested in Art 

To preserve French art from the deadly effects of war, which creates conditions so unfavorable to the production of masterpieces of painting, sculp- 
ture, architecture, decorative arts, engraving, etc., is the object of an international society which has been formed in France, called "Les Amis des Artistes." 

Other forms of activity will swiftly revive after the war. The invaded districts of France will be rebuilt, business will flourish, and the energies of 
the nation will be devoted to the restoration of her material well-being. But art will have a hard and prolonged struggle to recover from the blows of 
the war. The artist must be enabled to work under conditions favorable to the expansion of creative genius, which cannot thrive unless freed from the 
sordid struggle for a livelihood. Only those acquainted with the conditions know of the untold misery so bravely and secretly endured. 

For this purpose, a great organized effort is necessary. "Les Amis des Artistes," founded in 1915, includes members of the great Salons in France, 
representing all movements and tendencies in art. The President of the French Republic and the Minister of Public Instruction and Fine Arts have 
given their endorsement and patronage, and hundreds of the world's leading writers, statesmen, and lovers and patrons of the beautiful have lent their 
active cooperation to this great cause. 

The object of the society is to purchase, from the funds which it will collect, the works of men of genius in such great need of encouragement 
and whom the war has robbed of the usual means of support. Each year, a number of these works will be bought under the direction of the purchasing 
committee to be composed, amongst other experts, of the Presidents of the French Salons. Once a year, perhaps oftener, all paintings, statuary, engrav- 
ings, etc., acquired will be divided among the members of the society, all of whom will thus have a chance to benefit by their liberality. Donators of 
five hundred francs, or more, will be permitted to select some work which appeals most to their taste. 

Let all who love art, therefore, and feel that the highest expressions of human effort are indispensable in beautifying life, join us and assist us in 
encouraging those who, inspired by an ideal are able to. give substance to their dreams and an imperishable form to beauty. 

As a member of this, Association, I would solicit your support for this noble cause, either as a founder, benefactor, ordinary member or subscriber. 
Your contributions and subscriptions, which it .is hoped will be as generous as possible, may be sent either to me personally or to Sidney B. Veit, 
42, Faubg Poissonniere, Paris, the Treasurer, or temporarily, 48 W. 38th St., New York. 

THE COMMITTEE 



The Society is composed of the following members: 

(a) Benefactors who subscribe at least $500 (c) Associate members who subscribe at least. 

(b) Donators who subscribe at least $100 



.$20 
(d) Contributing members who subscribe at least $2 minimum 



BUREAU 



President: Monsieur Olivier SAINSERE, secretaire general civil de la Presidence de la 

Republique, 30, rue de Miromesnil. 
Vice Presidents: Mme. DAMPT, 17, rue Campagne-Premiere ; Mmes. Docteur FABRE, 

182, faubourg Saint-Honore ; 

Paul GANS, 8, avenue du Parc-Monceau ; 

Engene SIMOiN, 3, avenue du Bois-de-Boulogne ; 

MM. Georges CALMES, prefet honoraire, directeur des Journaux officiels de la 
Republique Francaise, 31, quai Voltaire; 



Emile LEVEN, president de section a la Commission centrale de 1' Assistance au 

Ministere du Travail, 26, rue Vavin ; 
Bernard SHONINGER, president honoraire de la Chambre de Commerce ameri- 
caine, 33, avenue Hoche. 
Secretaire-General: M. CLEMENT- J ANIN, homme de lettres, 70, rue La Fontaine. 
Secretaire: M. Georges CAPGRAS, peintre, 5, rue de la Fraternite, Saint-Mande ((Seine). 
Tresorier: Sidney B. VEIT, 42, Faubg, Poissonniere. 
Tresorier- Adjoint: M. Le BOEUFFLE, architecte, 106, avenue d'Orleans. 



APPLICATION FOR MEMBERSHIP 

Dear Sir: Will you kindly inscribe my name as a member of the Society "Les Amis des Artistes" for the sum of. 



,191 



Name 

Address Signature : 

City . " ■' 

The subscription should be addressed to M. Olivier Sainsere, President, 30, rue Miromesnil, Paris, or to Sidney B. Veit, 42, Faubg. 
Poissonniere, Paris, and 48 West 38 Street, New York. 

The membership card will be sent upon receipt of your subscription. 
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